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Good Ancestors exhibtion (EU and UN)

https://milliongenerations.org/index.php?titte=Good_Ancestors_exhibition_2024

This exhibition is supported by the European Commission. It is based on the Good Ancestors exhibition that
was shown in the United Nations General Assembly building in September 2024 and had been organised by the
Permanent Mission of the Kingdom of the Netherlands to the United Nations and the Permanent Mission of Jamaica
to the United Nations. The original exhibit was organised by the two missions to the UN (the co-facilitators of the
negotiations) in support of the UN Declaration on Future Generations.

PHOTO CREDITS

Cave of the Hands: 1. © Pablo Gimenez; 2. CC BY-SA 3.0 by Fjturban; 3. CC-BY-SA 2.0 Carlos Alberto Zito
Ancestors Dreaming: Laurielle Noel © Ainsley Burrows (3x)

Future Library: 1+2. Kristin von Hirsch; 3. Einar Aslaksen all © Katie Paterson Studios
Great African Art Banner: 1+3.© Emmanuel Motta/GAAB; 2. © Collin Isimbwa | GAAB
Time Pyramid 1+2. © Felix Schmitt; 3. © Oliver Waimann

Uffington Horse: © Peter Landers (3x)

Clock of the Long Now: Chris Baldwin & Jesse Chandler © The Long Now Foundation (3x)
Fishermen and the Ocean: © Subodh Kerkar (3x)

Longplayer: 1. © James Whitaker; 2+3. © Jem Finer

Spirits of Transformation: © Paulo Desana (3x)

Cage Project: © John Cage Organ Foundation (3x)

Ghost Island: © Lisandro Suriel (3x)

Future Design: 1. © Reiichiro Ishii; 2+3. © Tatsuyoshi Saijo, Yahaba FDWS

Fungal Futures: 1+2. © Melissa Ingaruca Moreno; 3. © Kira Koch [ Melissa Ingaruca Moreno
De Letters van Utrecht: 1+2. © Dick Sijtsma; 3. © Ramses Singeling - Pergamij

Collective Time Capsule: 1. © Angelina Kumar & Hanneke Verheijke; 2+3. © Martin Kunze

CONTRIBUTORS WHO HELPED PREPARE THE EXHIBITION

Alexandra Helfrich, Burbank, CA, USA; Alimi Salifou, Lagos, Nigeria (Partnership for Future Generations

in Africa, Intergenerational Center for Global Action); Anastasia Evgrafova, Kazakhstan; Anneli Borgmann,
Halberstadt, Germany (Cage Project); Angelina Kumar, artist from Delhi, India; Anne Beate Hovind, Oslo,
Norway (Future Library); Barbara Laber, Munich, Germany (Zeitpyramide); Christopher Daniel, London, UK
(Polysemic, Long Now London); Claire Marshall, Sydney, Australia (Museum of Futures); Claudette Salinas
Leyva, Mexico, Mexico (SOIF); Danielle Engelman, San Francisco, USA (Long Now Foundation); Erlijn Mulder,
Utrecht, The Netherlands (Letters of Utrecht): Julia Paes Leme, Rio de Janeiro, Brasil (Museu do Amanha/
IDG); Georg Weckwerth, Vienna, Austria; Hanneke Verheijke, Utrecht, The Netherlands (Letters of Utrecht);
Jacob Ellis, Cardiff, Wales; Jem Finer, London, UK (Longplayer); Lisa Russell, Mombasa, Kenya; Lorna
Okeng, Kampala, Uganda, Art Advisor and Curator of the Great African Arts Banner; Lukas Pfaller, Dresden,
Germany (Zeitpyramide); Lydia Caldana, Sao Paulo, Brazil (Future Resources); Mallory Profeta, Utrecht,

The Netherlands (Long-term Art Projects); Marina Piquet, Rio de Janeiro, Brasil (Museu do Amanha/IDG);
Masako Ichihara, Kyoto, Japan (Future Design); Mehdi Nemri, Djerba, Tunisia; Melissa Ingaruca Moreno,
Lima, Peru (Natura, Mycohakers Berlin); Michael Miinker, Utrecht, The Netherlands (milliongenerations.org);
Muhammad Dauda, Nigeria; Nathan Leonard, Tanzania; Rainer O. Neugebauer, Halberstadt,

Germany (Cage Project); Ruben van Gogh, Utrecht, The Netherlands (Letters of Utrecht); Richard Fisher,
London, UK (author ‘The Long View'); Tatsuyoshi Saijo, Kyoto, Japan (Future Design); Umar Sheraz,
Islamabad, Pakistan (COMSATS University); Vidya Kandadai Giridharan, Vienna, Austria; Werner Waimann,
Wemding, Germany (Zeitpyramide)
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how can there be most happiness?

Assume a very long future:
communication
understanding 2012- Letters of Utrecht
billions of years... 2022- Long-term art projects

2024- Good Ancestors exhibition
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GEVEN: HET HEDEN DOET ER STEEDS MINDER TOE: HOE VERDER JE
BENT: HOE BETER: GA MAAR DOOR

ARSI ERSEORENENASNSYERCEETMDENELTE MU AN LNEIESMMAGEEESTIAANEEDE

WERELD 1S JE STRATENPLAN: WAS ER EEN T1)D DAT JE EEN ANDER

JE BENT DIE ANDER AL- JE BENT: ZOALS JE WEET: VAN DIT VERHAAL
DIT DE EEVUWIGHEID: DIE DUURT: DIE HEEFT DE T1)D-

GA DAAROM OP IN JE VERHAAL EN ZWELG- VERTEL -

VERTEL ONS WIE JE BENT MET ELKE STAP- IN ONS VERHAAL
VERDWIJNEN W1J) VANZELF: EN ENKEL J1) BLIJFT OVER OP DEN DUUR:
J1) EN DEZE LETTERS: DIE UIT STEEN GEHOUWEN Z1JN- ZOALS DE

LETTERS OP ONS GRAF -

DE BARSTEN IN DE DOM:- NAAR DE HEMEL OPGESTOKEN ALS EEN
WIJSYINGER: OM DE SCHULDIGEN AAN TE DUIDEN EN MEER T1J)D TE
HENSENSEANCSMD

STAAR MAAR VERDER: HET LEVEN 15 GETUIGE VAN JE BLIK OP DE
HOR1ZON: JOUW VOETSTAPPEN VERBINDEN HET VERLEDEN MET
GESCHREYEN LETTERS: ALLE SEIZOENEN HERKENNEN ZICH IN DEZE

ONEINDIGE STAD-

HIER - HET WOORD - 1S DRIJFZAND: EEN HITTEGOLF GESTOELD OP
EEN BEVROREN GRACHT: SPOEL DE CASSETTE TERUG: LEG

ACHTERWAARTS EEN AFSTAND AF EN KIJK VOORUIT: HET GEHEUGEN
EEN KLIMPLANT EN DE TI1JD EEN TUIN-

LANGZAAM KRUIPEN DIEREN TUSSEN BLADEREN UIT: DRADEN BRENGEN
EICHIN AN REDIIEFEREWLAGENGEDERN A CHIMEETWD EMIUIINGE EE G ERET

VOOR LEPEL HET GEHEIM 1S DI

WORDT ACHTERGELATEN

DOOR TE ADEMEN:- DE BOMEN

TE LEVEN IN DE RUIM

Only you remain in
the long run
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Long-term art projects
LTAP 2022-

Letters of Utrecht

7000 Oaks

The books that can’t be read
until next century

The sound of the future:
A 1,000-year musical composition

@a -
Longplayer.org

A clock designed to keep
time for 10 millennia
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Longnow.org

The world's
slowest concert

Cage Project aslsp.org

The pyramid that will take
1,200 years to build

zeitpyramide.de




Good Ancestors: Art and Culture
for Future Generations

This ancient horse must be
maintained, or it will disappear

The White Horse of
Ufington

The ghosts of the past -
reframed

Ghost Island

A cave where you can join hands

Cave of the Hands
ueva d )

A clock designed to keep
time for 10 millennia

The Clock of the

Why wearing the clothing of
tomorrow's people brings them closer

Future Design

New
Mythologies

Ancestors Dreaming

Oceanic feeling: sensing the
eternal currents of the sea

The books that can't be read
until next century

Fishermen and the Ocean

Long before humanity,
these organisms thrived on Earth

Fungal Futures

Future Library

The sound of the future:
A 1,000-year musical composition

Longplayer

A poem carved into the streets
to increase the number of Saturdays

The Letters of Utrecht
e Letters van Utrecht)

The largest African art
piece ever made

The Great African Art
Banner

Inspiration from indigenous
mythologies

Spirits of Transformation
Pamiirimasa Work
5 2

For far
future generations

What do you want to leave behind?

Collective Time Capsule.

The pyramid that will take
1,200 years to build

Time Pyramid

The world's
slowest concert

Cage Project Halberstadt




Why wearing the clothing of
tomorrow's people brings them closer

Future Design

Location: Japan and worldwide
Established: early 2010s

Project leader: Tatsuyoshi Saijo

Custodian: Future Design Research Center, Kyoto University
of Advanced Science

Future Design Councils involve asking people to wear
ceremonial robes that place them in the shoes of future
generations when weighing the pros and cons of policies.
Led by the economist Tatsuyoshi Saijo of the Research
Institute for Humanity and Nature in Kyoto, this simple
ritual has been shown to change how people think, fostering
greater care and concern for future generations. Saijo
describes such acts of temporal empathy as “futurability”.
“A person exhibits futurability when she or he experiences
an increase in happiness as a result of deciding to, and
taking action to, forgo current benefits to enrich future
generations,” he writes.

This ancient horse must be
maintained, or it will disappear

The White Horse of
Uffington

Location: Oxfordshire, United Kingdom
Established: ~1,000 BCE

Artist: Unknown

Custodians: English Heritage; The National Trust; Long Now
London

Dating to the Bronze Age, a horse the size of a football field is
carved into the grass of a hill in Southern England.

Left alone, it would be overgrown and disappear within a decade,
so it has been maintained for 3,000 years by a process of
“rechalking”. Every year, the UK National Trust - and volunteers
such as the Long Now London group - attend the site with
mallets and buckets of fresh chalk to ensure this ancient artwork
continues to exist for future generations to see. It reminds us
that long-term cultural legacies often require maintenance —
and if we want them to last, we need communities willing to
take on that mantle within their lifetimes.




Good Ancestors exhibition September 2024 @ UN
16 projects to inspire emotional connection
to support UN Declaration on Future Generations
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For far
future generations

What should last?

Helpful replies shall become part of the Memory of Mankind

Project. Text on the postcards will be archived on ceramic

tablets and stored deep in the oldest salt mine to be found

. . and read hundreds of thousand years into the future.

Collective Time Capsule
They will also be placed on a website to encourage wider

f the UN Summit of the Future reflection and to make it more likely that there will be a long

future.

In a long future there should be someone who is aware.
Someone who can understand what you wrote and can answer
these questions for their future generations.




Good Ancestors exhibition in 2025
@ European Commission

to support European Strategy of
Intergenerational Fairness

£  Glenn Micallef &
@GlennMicallef

Moment #1. The Good Ancestor exhibition: |
began by opening an exhibition on future
generations — a powerful reminder of our duty
to be good ancestors.

Through art and culture, we are called to
imagine and build a world that is fairer, more
sustainable, and more inclusive for those who
will come after us.

a European Commission and 3 others

17:53 - 29/04/2025 - 336 Views




Emotional connections with future generations

European Commission gathers more examples
to expand the Good Ancestors exhibition and
communicate Intergenerational Fairness

Which things work for you?
The world, especially Japan, must have many examples
Together they inspire a connection with future generations

Feeling future generations helps us connect with each other

All far descendants are shared
Their existence is our common goal
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Suggestions?

Questions?

REDT=HIC, ZfEAHLPTEZZDH? Michael Minker
What can art do for the future? michael@milliongenerations.org




